Audio Descriptions

[bookmark: _Hlk139892620]Ability to Create 2025 InvisAbility: Be Seen, By Choice

Welcome to the Ability to Create 2025 InvisAbility art exhibition. This is an all-ability feast for the senses. The exhibition lasts for three days. You can find it on the first floor of the Hobart Town Hall. More than eighty artists took part in this year’s exhibition. Three mentor artists guided them: Lorenz Cherry, Jude Elliot and Cary Littleford. 
The exhibition journey invites you to explore three unique spaces. You start in the portrait exhibition space. Then you move through an exhibition by Langford Support Services. This exhibition looks at the power of puns. It is playful yet makes you think. You finish your sensory experience with light projection and sound as you explore the theme of Be Seen, By Choice. 
Please collect the headphones from the event staff when you arrive. You can listen to the soundscapes of all three exhibition spaces by using the channels on the headphones.
You can experience and interact with a range of projections throughout the exhibition. 
EXHIBITION SPACES 
[bookmark: _Hlk139893200]FOYER 
When you enter the Town Hall, explore a range of ceramic pieces. Langford Support Services created the pieces. 

Cat amongst the Pigeons
These ceramic animals were sculpted in clay and fired to create smooth tactile surfaces using shape, texture and unique design. Each one is a character exploring the artist’s concept of invisibility: the internal and external struggle felt by self and others when determining relationships to emotions. 
Created by: Christine Picolet, Penny Game, Mel Small, Anna Targoz, Peter Cox, Greg Blades, Peter Dickens, Veronica Norton, David Bullen and Shannon Banaster.

Individual framed portraits
Individual ceramic frames sculpted in clay and fired to create self-portraits. They capture the artists’ favourite furry friends: the cat and dog. 
Created by: Christine Picolet, Penny Game, Mel Small, Anna Targoz, Peter Cox, Greg Blades, Peter Dickens, Veronica Norton, David Bullen and Shannon Banaster.
 
Monsters 
Miniature ceramic monsters are just 5cm tall. They give physical form to the feeling of invisibility. The artists sculpted the full-bodied characters with imagination to show emotions like hiding, shrinking, blending in, or being overlooked. They are small but they speak volumes. These tiny creatures challenge us to think about who is visible, who is missed, and what it means to be seen by choice. 
Created by: Greg Blades, Anna Targoz. 

Two small ceramic pieces are shown together: Shannon’s Devil and Vase by Shannon Banaster and Man Alone by Mel Small. They feature a vessel with horns, a red devil character and a man sitting by himself. The red devil combines playfulness with deeper meaning. This may represent temptation, mischief or inner struggle. The Man Alone evokes feelings of solitude, reflection or even invisibility. 
Created by: Shannon Banaster and Mel Small.

The LANDING on the Stairway 
Artwork title – To See or not to See by Lorenz Cherry

[bookmark: _Hlk139893336]As you walk to the staircase from the foyer, two very large cardboard portraits greet you on the landing. Mentor artist Lorenz Cherry made the portraits. Both portraits show a woman’s face. The portraits are in gold frames. They are made completely out of layered cardboard. The portrait on the left-hand side shows a large posy of wild purple and pink cardboard flowers. You can hardly see the face except for one eye looking out. The portrait on the right-hand side shows the same image. This time you can see the whole face. 
BALLROOM – Every face tells a story 
[bookmark: _Hlk139893428][bookmark: _Hlk203026022]Be Seen, By Choice is a powerful portrait exhibition. It explores the theme of InvisAbility and choosing how and when to be seen. Step into the frame – Hobart’s own tribute to the Archibald. 

Coming in to the Ballroom you find a series of freestanding cubes. They are built from PVC pipe – modular ‘pods’ that act as personal showcases. 

Each of the 12 cubes holds two stacked pods. Within each pod rests an A3 self-portrait. The artists chose how they want to be seen – on their own terms, in their own style. They draw attention to what is often overlooked.

Each face has an individually crafted 3D gold painted cardboard frame. The frames act as windows into self-expression. There are 12 sculptural pods across the exhibition space in four rows from left to right in a zig zag pattern. You are free to move between them.

The installation reflects how people may feel unseen or overlooked. Yet it also speaks to the empowerment of choosing when and how to be visible. Lorenz Cherry curated this installation.

The exhibition pods also display smaller A5 sized mini portraits. The artists used black fine liners on white cardboard. These are arranged on mass within the exhibition pods. All ability artists and community members, including City of Hobart staff, created sketches of faces in facilitated workshops. The artists explored a sense of self through simple free line drawing. Loose, expressive lines capture the essence of the subject without focusing on the fine details. 

A series of large gold frames are on easels in front of the stage. They show information about the artists. You can find this information on the City of Hobart website: https://www.hobartcity.com.au/Community/Creative-Hobart/Creative-Hobart-programs/Ability-to-Create. Or you can use the QR code within the exhibition. 

Soundscapes
Explore the many faces around the Ballroom. You can listen to stories collected by mentor artist, Jude Elliot. The interviews explore identity and personal storytelling. The interviews are layered to form a soundscape of stories. You can listen to them through the wireless headsets.

Projections
When you enter the Ballroom, a large cube covered in material is at the opposite wall. Projections are screened on the three sides that face you.

The fourth side of the cube is against the wall. This cube shows three layers of photographic stills and videos. 

Projections include:
· Live feed videos of projected snow onto silhouettes of people. As the snow falls the silhouettes appear and disappear. 
· Photographs capturing the artmaking process of all ability artists during the workshop activities
· A short trailer of Relâche: The Last Dance on Earth created by Second Echo Ensemble and other people who worked with the Ensemble. 

Slowly falling snow is projected onto the large organ pipes behind the stage. This projection is played as a continual loop throughout the exhibition. 

Interactive Activities in the Ballroom

1. [bookmark: _Hlk202967289]Create your own portrait 
How would you like to be seen? Add your portrait to the exhibition. 

We invite you to create a portrait. Lorenz Cherry, one of the mentor artists, is running a portrait drawing workshop every day of the exhibition. All visitors are welcome to complete an A5 mini black liner portrait on white cardboard. This is a simple free line drawing that takes just a few minutes. No pre-requisite skills needed. Come and join Lorenz from 11.30am to 12.30pm on Thursday, Friday and Saturday. 

2. Silent Disco with Kombi Krew. Grab a pair of headphones and join in – anytime between 10–11:30am on Thursday 24 July. 

3. Second Echo Ensemble artists. Meet them with the cast and puppets from the ADVENTURES crew – 11.25am on Thursday 24 July. They are roving around the exhibition.

4. William and Michael from Second Echo Ensemble. Come and meet them – 12.30pm on Thursday 24 July. The trailer of Relâche: The Last Dance on Earth is playing. You can chat with the artists. 

5. SEE Soundtrack crew. Enjoy relaxing meditation sessions with the crew – Friday 25 July 10.30–11.30am. We provide seats and mats. You can choose to listen to: 
· Dave's Pizza Meditation 
· Megan's Sea Meditation or 
· Annalise's Cookie Meditation. 

6. Vox Pop with Scott. We are exploring the theme of InvisAbility. Come and chat at 12.30pm on Friday 25 July.  
Questions: 
· What does it feel like when you are seen by others? 
· Have you ever felt the need to be invisible? 
· What did that feel like?   
[bookmark: _Hlk139893453]ANTE ROOM – Hidden in plain sight – puns and projections 
‘Hidden in Plain Sight’ is on the right-hand side of the room. This art exhibition is playful yet makes you think. It explores the power of puns – like snake in the grass and cat amongst the pigeons. Puns reveal deeper truths about visibility, perception and presence. 

The inspiration for this exhibition is to celebrate self-expression through combined visual art pieces. This is an interactive piece for you to
experience your own sense of expression, feelings, spiritualism, physics concepts, as they apply to each of us. “I am matter, I do matter.’’

The exhibition uses whimsical creatures and reimagined artworks. You can reflect on what’s hidden beneath the surface. Each piece transforms a familiar saying into a visual metaphor. This highlights how meaning can be concealed, overlooked or suddenly revealed. 

This exhibition is connected to the theme of InvisAbility. It challenges you to notice what is usually unseen. It plays with the idea that some things, like puns, only make sense when you take a closer look – you make them visible.

Langford Support Services artists created the artworks using a range of mediums: 

Textiles 
Cat amongst the pigeons 
Cat door stoppers are made of calico. Novelty, black invisible hidden cats of prey. They are a danger to the not-so-conscious pigeon. 
Created by: Julianna Morgan, Jess McGuire, Anna Foster, Peter Cox and Veronica Norton.

Snake in the grass 
[bookmark: _Hlk203319763]The common old snake door stopper, filled in to stop the draft. It is made of fabric and potato prints on calico. It tells the story of living carefully and cautiously, trying to avoid life’s hidden dangers. Created by: Julianna Morgan, Jess McGuire, Anna Foster, Peter Cox and
Veronica Norton.
Sculpture 
Chairs into Thrones 
These are reimagined chairs. They blur the line between function and fantasy, with a playful addition of papier-mâché animal sculptures. 

Each chair becomes a creature in its own right – part furniture, part sculpture.  You can interact with the sculpture to experience the concept of morphing – a changing life. 

Using papier-mâché, familiar animals emerge from the frame. Cats sit high above pigeons; snakes curl around legs. These hybrid creations explore the relationships between humans, objects and nature – The Morphing Transformation. 

Each chair tells a story: ordinary seating shifts into animated form. You can reconsider your relationship with familiar objects and the roles they play. 

These works get you to rethink the ordinary and embrace the imaginative. They draw from perspectives shaped by diverse minds and lived experience of disability. 

Elephant in the Room 
Elephant in the Room – Missed Opportunity. This sculpture features a papier-mâché elephant. You can find the elephant seated in the middle of a table. The table is a space for conversation and connection. It is in a central position, but it is ignored. We know it is there, but it remains unseen. 

The elephant becomes a symbol of disability – often left out of the dialogue. This may be because of discomfort, lack of awareness, or stigma and fear. The missed opportunity is not just a conversation lost. It is also a moment of inclusion, understanding, or change. 

This work speaks to the social tension that surrounds disability. We fear saying the wrong things. Silence fills rooms when lived experience is present but not acknowledged. 

It challenges you to consider whose voices are absent from the table. Also, what remains unspoken when accessibility, identity or support are treated as too awkward to address. 

By placing the elephant at the front and centre, the artists invite us to confront these silences. Also to recognise that true inclusion begins when we name what we often try to avoid. 

Created by: Mel Small, David Bullen, Veronica Norton, Shannon Banaster, Peter Dickens and Peter Cox.





Sky Rocketing
These small papier-mâché sculptures use pipe cleaners and masking tape. They show full-body human forms that are suspended in mid-air. They are frozen in dynamic and dreamlike poses. 

The figures hang delicately in space. They appear to be leaping, floating, tumbling through an imagined sky. Skyrocketing through the air gives way to a slow fall back to earth. This is a symbolic release of emotional fear and the weight of lost possibility. 

In the carefully placed lighting, the figures seem to come alive. They move through light and shadow like moving between worlds. 

Each figure carries a sense of surrender, vulnerability, or quiet transformation – like when invisibility, doubt or change happens to us. 

Created by: Mel Small, David Bullen, Veronica Norton, Shannon Banaster
Peter Dickens, and Peter Cox.
Fantasy paintings
There are three small canvas art works. The artists used vivid Fluro colours and surreal imagery to explore the concept of invisibility in unexpected ways. Each piece invites you into a distorted reality: 
· objects float 
· figures melt into their surroundings and 
· the boundary between seen and unseen begins to blur.
These small works create a bold, imaginative statement: sometimes what feels most invisible is hiding in plain sight. 
Created by: Peter Dickens.

The audio in this room has been generated using AI software. This transforms recorded voices into instruments and sounds. The soundscapes were recorded during workshops run by mentor artist Jude Elliot. The recordings were layered to form a body of work that conveys different emotions. You can hear the soundscapes through the wireless headsets we provide.

Interactive Activities in the Ante Room 
An interactive artwork called Be Seen, By Choice is on the opposite side of the room. This artwork presents a winter wonderland of gently falling snow. The snow is projected throughout the exhibit onto different surfaces and screens. 

On the left-hand side as you enter this space, there is a quiet corner with a black backdrop. Grab an item and strike a pose in front of the backdrop. A camera captures your pose. Falling snow is projected onto you. There will be an outline of your pose, like a silhouette, in the falling snow. 

You can try several poses. You can even pose with a friend. There is a floor switch you can press to switch the camera fully on. This shows you completely in amongst the snow – in your full artistic wonder. Feel free to dress up and express yourself. 

Cary Littleford curated this interactive activity. It runs throughout the exhibition. Event staff are available to assist. 

[bookmark: _Hlk139893588]THE LADY OSBORNE ROOM – explore the relationship between the internal and external self 
There is an immersive installation in a darkened room. Shifting geometric projections pulse, twist and evolve in response to sound. 

Listen through headphones to layered sounds. AI software is used to transform recorded voices into instruments and sounds. The visual environment changes around you. 

A series of projected abstract geometric shapes move in real time. They respond to the rhythm, frequency and tone of the soundtrack. The result is a sensory dialogue between sound and sight. The invisible qualities of voice – its energy and emotion – take a visible form. 

Each visitor’s experience is unique. The space becomes a kind of emotional echo chamber. What you hear shapes what you see. This creates an atmosphere that is meditative and alive. The installation explores the relationship between the internal and external self. It shows how voice carries presence and how presence can shift the world around us. 

BEWARE of the Snake in the Grass – 
The snake slithers beneath the surface. It is unseen but deeply present. It becomes a metaphor for your internal self: alert, layered, and often misread. The grass is like the external world. It offers a place to hide but also limits how truthfully you can emerge.

The common old snake door stopper is made of fabric and potato prints on calico. It tells the story of living carefully and cautiously, trying to avoid life’s hidden dangers. The snakes are located on the large table. Feel free to touch, feel and move the snakes. 

Textiles were created by: Julianna Morgan, Jess McGuire, Anna Foster, Peter Cox and Veronica Norton from Langford Support Services 
Interactive Activities in the Lady Osborne Room 
We invite you to use your senses to play, explore and enjoy a tactile experience in the whole exhibition. 

[bookmark: _Hlk202967391]You can record your story with Jude Elliot. You can be creative with software that transforms voice into sounds. You can speak or sing into a microphone and listen back to the recording through headphones. 
· Thursday 1–2pm
· Friday 11–12pm
· Saturday 11–12pm
Performances
Live performances are happening in the Ballroom throughout the exhibition. Most performances are in front of the screen on the temporary stage.

You can refer to the Event program on the website: https://www.hobartcity.com.au/Community/Creative-Hobart/Creative-Hobart-programs/Ability-to-Create. Or you can use the QR code within the exhibition.

There are some improvised performances. Please contact Sue Hayes or Megan Cunningham (the Exhibition Coordinators) to assist with an audio description.
On Launch Day
Wednesday 23 July
LAUNCH DAY is held in the Ballroom
11.00am             	Event starts 
All visitors sit or stand, facing the projection cubes and stage area. 

This is an Auslan-interpreted event and mostly performance based. Due to the interpretive style of this event, we can provide a description during the performances. Please let an exhibition staff member know if you would like a description.

11. 05 am          	An image of the MC, Jude Elliot, appears on the three screens of the projection cubes via a live feed. Jude Elliot, mentor sound artist and host for the event, welcomes everybody.

11.10 am            	Davina Cox enters the room and moves to the stage area to deliver the Welcome to Country.

11.15am            	Alderman Bloomfield appears on the screen. 
                           Alderman Bloomfield gives a short speech to describe the context for the exhibition and the theme of InvisAbility: Be Seen, By Choice. 
Alderman Bloomfield walks into the Ballroom along the performance aisle and officially opens the exhibition. 

[bookmark: _Hlk203029246]11.20am             	Second Echo Ensemble (SEE) performers appear on screen. They perform a segment from Relâche: The Last Dance on Earth. Nicole Farrow sings the vocals and Hans Eduard - Kooij plays the grand piano.

11.30am    	The Dance Monkeys from The Parkside Foundation enter via the performance aisle. They dance to three songs in and around the crowd: HAPPY by Pharelle Williams, CUPID SHUFFLE  by Cupid and SHAKE YOUR GROOVE THING by Peaches & Herb.

11.40am             Mike Beaumont performs guitar and vocals from the stage area. 

11.45am             Official launch concludes. 
                           You are sitting in one of four zones. We will lead the group of people in each zone to an activity:
· One group goes to the Ante and Lady Osborne rooms
· One group gets refreshments and 
· One group stays sitting and listens to stories on headphones. 
 
1.00pm		It’s a wrap.	

About the Performances on launch day
Second Echo Ensemble are performing a small excerpt from their recent performance of Relâche: The Last Dance on Earth. This is a daring revival of Erik Satie's Dadaist masterpiece. The 1924 ballet by Francis Picabia and Erik Satie inspired this performance. This modern reimagining pushes boundaries. There is a genre-blending fusion of dance, Dadaist performance art, and experimental film. The performance delves into themes of cancel culture, personal agency, and absurdity. It creates an unpredictable, avant-garde experience. 
In this performative excerpt you will see several performers costumed in oversized paper dresses. The dresses are sculpted around the performers’ bodies. The performers promenade down the centre of the ballroom carrying large empty picture frames. To accompany the performers as they move through the space, Nicole Farrow sings a song from Relâche: The Last Dance on Earth. Hans Eduard-Kooij accompanies Nicole on the grand piano. Both performers will be on the elevated stage.
After the performance, the paper dresses are hung on coat hangers inside a PVC cube. This holds the memory of the performance and performers captured in the paper costumes.
Dance Monkeys are a dance group from The Parkside Foundation. This year they chose to wear costumed hats. Each member of the group chose and decorated their own hats to reflect how they wish to be seen. The hats will be worn for their first dance: Happy. They take the hats off for the rest of the dances.

The group dance to three songs. They encourage you to join them in shaking, shuffling and grooving to the music.

The songs are: 
HAPPY by Pharelle Williams, 
CUPID SHUFFLE by Cupid and 
SHAKE YOUR GROOVE THING by Peaches & Herb

Ability to Create is an initiative of the City of Hobart. It partners with community organisations, Arts Tasmania and all-ability artists. The City of Hobart acknowledges Arts Tasmania’s generous financial support as part of their Industry Development initiative.

The Ability to Create organisations and artists participating in this year’s exhibition include: 
· The Parkside Foundation
· Life Without Barriers 
· Langford Support Services 
· Second Echo Ensemble 
· ABLE Australia
· Afternoon Delight art group from Mathers House, and
· Individual artists: Janelle McMillan and Mike Beaumont

This audio description is accurate at the time of recording. Please be aware that artworks may be moved or curated differently once they are installed in the space. 

We hope you enjoy this sensory experience. You can ask questions, seek support and provide feedback about the accessibility features. Please speak to any members of the event team at any time.
